On Judging and Other Things

Bob Block and | are the Judging Chairpersons for the summer show next year. Last month Bob
suggested to me that we start a column in the newsletter about judging — things to look for, both good
and bad. By having a critical eye you can improve your own carving by seeing what is or isn't right and
where improvement lies.

VPCOMING
EVENTTY

SEMINARS/SHOWS

Bird Carving Seminar, September
9-12, Marlen Downing, nationally known
“birds of prey” carver is coming to The
Old Texas Woodcarvers Shop to
conduct a 4 day seminar. Seating is
limited and will be filled on a first come
basis. For info, contact The Old Texas
Woodcarvers Shop 281-355-8787 or
281-356-1311. Web address:
www.texaswoodcarvers.com

Woodcarvers Jamboree,
September 11-12, Eureka Springs, AR,
contact: Gary Dangerfield, 34 Forest
Lane, Eureka Springs, AR, 72632

Woodcarvers of Northwest

Arkansas Annual Show,
October 9-10, Rogers, Arkansas.
Contact Ray Claywell at mmrc@mo-
net.com.

— Rusty Johnson

Realistic Bird Carving. There are a lot of people who don’t consider themselves knowledgeable enough
about birds to honestly judge the realistic bird categories. Here are a few items to be aware of when
viewing or judging (rules generally also apply for stylized and caricature carving):

1. Look at the beak, if it doesn’t look right, it probably isn’t. Refer to one of the bird ID books the club
has available for the judges. Most carvers leave the beak too fat as opposed to too thin. Same for the
feet. If they look out of proportion or too fat, they probably are. Go to the book.

3. Look at the
general shape of
the body of the
bird. Is it shaped
like a loaf of bread

2. A perching
bird will try to
keep its body

Oklahoma City Wood Carvers horizontal by or is it a rounded wgg&%
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24, OK City Fairgrounds Centennial
Building, contact Bobbie Thornton, Rt.
2, Minco, OK 73059, phone; 405-352-
4096, e-mail: bobbie@oklahoma.net.

4. Always look closely at where the wings are joined. If you are going to see glue marks, you will see them
here first.

Rendezous II, Fall Carving
Seminar, October 24-28, Branson,
MO, contact: Ed Zinger, 12706 W. 70th
Terrace, Shawnee, KS 66216-2627;
phone: 913-631-0306; e-mail:
zingo@everestkc.net

Kaw Valley Woodcarvers 25th
Annual Show and Sale,
November 20-21, Holiday Inn West
Holidome, Rusty Johnson has entry
forms.

Golden Spread Woodcarvers

Artistry in Wood 2004, Amarillo
Civic Center, 402 S. Buchanan St.,
November 19-21. Contact Bill Boone,
3704 Fleetwood, Amarillo, TX 79109, e-
mail: txboones@aol.com.

5. Check out the eyes very carefully. Looking
straight on, they should be even. Look at

them from above. Again, they should line up.
Look to see if they are both recessed into the
head the same, one shouldn’t bulge out more

than the other.
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6. Birds of prey have binocular

‘5 (RV 06 vision. Their eyes will be
Wa—( mounted on the front of the head.
The others will have their eyes
more on the sides of their heads.

Deadline for items for the newsletter is two weeks prior to
the next meeting. Mailing date for the newsletter is ten days
prior to the next meeting. The editor appreciates any item
of interest to the club including: carving tips, family
notices, show notices, patterns, etc. Articles attributed to
other publications should be used only with permission.
Permission to reprint original material from the EOWA
newsletter is granted to other woodcarving groups
providing proper credit is given. ltems can be sent via e-
mail to rjohnson@aapg.org or by regular mail to: Rusty
Johnson, 2923 S. Boston Court, Tulsa, OK 74114, «
Phone: 918-743-0403

The EOWA roster is available to anyone who would like a
current listing. Just contact Rusty Johnson for either a
Microsoft Word document over the internet or a printed
copy via U.S. Mail. E-mail: rjohnson@aapg.org; phone:
743-0403 or U.S. Mail: 2923 S. Boston Court, Tulsa, OK
74114,

CHIP CHATTERS
Our August meeting included lunch at
Panera’s and then to Ann Franks home to
play Dubs Bridge. Those present to enjoy
the day were Irene Allman, Louise
Townsend, Jane Stephenson, Joanne
Sullins, Doris Payne and the hostess.
Thursday, September 16th, Helen
Ferguson will be the hostess. We plan to
eat lunch at Bishops Family Dining at
11111 E. 41st. (formerly Furr’s Cafeteria),
at 11:30 a.m. Following lunch we will go
to Helen’s home to visit. Her address is
3421'S 95th E. Ave., Tulsa. (627-5169)
Chip Chatters is open to all of the ladies
of the Woodcarving Club. Call Helen or
Doris Payne 251-8734 if you have
questions or need a ride. Note: Chip
Chatters are no longer collecting pop tabs
for the Ronald McDonald House.
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You’ve Got Mail
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Bill And Doris Payne participated
in the wood carving show at
Independence,Kansas on Aug.
14th and 15th. It was a small

show with only 14 exhibitors.

A )
Even with the small number of j ‘

exhibitors, there were quite a few good carvings.
Bill served as judge for the show, and had some
tough decisions.

Harold Tiller was in a one-car auto accident and is in
the hospital recovering. Bill Payne had a bit of
corrective surgery in mid-August and is home now,
Arleeta Fulton has been in and out of the hospital and
B.G. Smith has had some stiches bothering her.
Curtis Hadley is better now. Did | miss anybody? It
has been a hard summer for EOWA members, let’s all
get better before winter.




VPCOMING
EVENTTY

SEMINARS/SHOWS

Woodcarvers of Northwest
Arkansas Annual Show,
October 9-10, Rogers, Arkansas.

Contact Ray Claywell at mmrc@mo-
net.com.

Oklahoma City Wood Carvers
38th Annual Show, October 23-
24, OK City Fairgrounds Centennial
Building, contact Bobbie Thornton, Rt.
2, Minco, OK 73059, phone; 405-352-
4096, e-mail: bobbie@oklahoma.net.

Rendezous Il, Fall Carving

Seminar, October 24-28, Branson,
MO, contact: Ed Zinger, 12706 W. 70th
Terrace, Shawnee, KS 66216-2627;
phone: 913-631-0306; e-mail:
zingo@everestkc.net

Kaw Valley Woodcarvers 25th
Annual Show and Sale,
November 20-21, Holiday Inn West
Holidome, Rusty Johnson has entry
forms.

Golden Spread Woodcarvers

Artistry in Wood 2004, Amarillo
Civic Center, 402 S. Buchanan St.,
November 19-21. Contact Bill Boone,
3704 Fleetwood, Amarillo, TX 79109, e-
mail: txboones@aol.com.

You’ve Got Mail

Eight of the EOWA members participated
in the Woodcarvers Jamboree in Eureka
Springs. We were in the Backwoods part of
the Pine Mountain
Village. It was a beautiful
weekend and we are had
a great time and made
some sales also.

The Paynes,
Hamiltons, Alleys and
Stephensons.
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other publications should be used only with permission.
Permission to reprint original material from the EOWA
newsletter is granted to other woodcarving groups
providing proper credit is given. ltems can be sent via e-
mail to rjohnson@aapg.org or by regular mail to: Rusty
Johnson, 2923 S. Boston Court, Tulsa, OK 74114,
Phone: 918-743-0403

The EOWA roster is available to anyone who would like a
current listing. Just contact Rusty Johnson for either a
Microsoft Word document over the internet or a printed
copy via U.S. Mail. E-mail: rjohnson@aapg.org; phone:
743-0403 or U.S. Mail: 2923 S. Boston Court, Tulsa, OK
74114.

On Judging- Carving Skill

Carving Skill — 25 points

This one of the three judging categories makes
up 50% of the total score, and must be considered
carefully. Here are some tips to help make our
judging more accurate.

The originality, “O”: To qualify as an “O”riginal
piece, the carving must be an original idea and
design. Many carvings are inspired by a picture, a
painting, another statue, etc. That does not negate
the “0.” Carvings from roughouts, bandsawn blanks
taken from a published pattern, class projects
(where several people end up with a similar carving
partially carved by an instructor), or similar pieces
cannot be original.

The design: Although design and presentation
are part of another category (Artistry) consider the
design as it relates to the challenges for carving the
piece. Simply ask, “How difficult was this to carve?”
Some hints to help answer that question are:

Did this start as a bandsawn piece, or was the
carving started from a plain piece of wood or a log;
did it require considerable advanced planning and
careful wood removal just to get to the design?

Is this a simple
figure, or a complicated
pose showing action?

Is the anatomy
and/or proportion
accurate? Or, is the
anatomy and/or
proportion successfully
exaggerated or changed
to create impact, as in a
character or
artistic/stylized piece?

Think about the
carving process: type
of wood (is it easy or
difficult to work?),
detail when appropriate,
motion when
appropriate, etc.

Stand back! We
commonly see our
judges on their knees,
looking at a carving up
close and personal.
That’s good — but
remember to take a
second look from afar:
does this piece look
right and convey a
thought or idea?

What if you don’t
carve this type of
carving? Study! Talk to
someone during
meetings or even prior
to judging who does
carve in the category to

which you've been assigned. Remember, judging is

part of the joy of learning more about woodcarving,

either to improve your own skills or to improve your
knowledge and appreciation of the art form.

Use the points: You have 25 points to award if
the piece is perfectly carved. If you find flaws (areas
of the carving that could have been carved better),
subtract from the 25 starting point. After you have
arrived at a score, stop and reconsider, and add
back points if the carving’s over-all appeal is
favorable.

Do not confuse carving skill with artistry. You
will have another 15 points to consider in the
artistry category.

In some judging categories, you can also
consider use of the wood (driftwood or bark
carvings); or use of grain (does it add or subtract
from appeal — was the grain considered in planning
the carving); and other factors. Bottom line — for
carving skill, look at difficulty (compared to other
pieces in the judging category) and outcome.

— Bob Block

With a lot of undercutting and delicate wood removal, this piece should get a
good score on carving skill. It is an original design and shows the grain of the
butternut nicely. It would score more points had it been carved from walnut.

CHIP CHATTERS

The Chip Chatters met at Bishops Cafeteria for lunch and then went to Helen Ferguson’s for dessert.

Those enjoying the day were Cathy Tiller, Arleeta Fulton,Peggy Hill, Jane Stephenson, Ann Franks, Doris
Payne and the hostess.

Doris Payne will be the hostess for the October meeting. On Thursday, October 21st we will meet at the
Stone Mill Barbeque & Steakhouse for lunch at 11 a.m. The Stone Mill is located at 2000 W. Reno (between
61 & 71st on 145th in Broken Arrow — on the east side of the street). Please notify Doris if you plan to attend
or need a ride. We may do some shopping and then back to the Payne’s home for dessert. Doris lives at
1137 N. Hickory Place, BA. Phone 251-8734.
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Kaw Valley Woodcarvers 25th
Annual Show and Sale,

November 20-21, Holiday Inn West
Holidome, Rusty Johnson has entry
forms.

Golden Spread Woodcarvers

Artistry in Wood 2004, Amarillo
Civic Center, 402 S. Buchanan St.,
November 19-21. Contact Bill Boone,
3704 Fleetwood, Amarillo, TX 79109, e-
mail: txboones@aol.com.

Silver Dollar City & Ozark
Mountain Woodcarvers
present 9th Annual

Woodcarving Seminar, march
7-11, 2005, at Silver Dollar City. 35
classes will be offered on a variety of
subjects from realistic animals to
moose antler carving to caricature and
chip carving. Most classes are five days
but there are also one, two and three
day offerings. Cut-off (that's a bad
phrase to use with woodcarvers) date to
register is February 15, so start thinking
about this excellent opportunity to
improve your skills or learn new ones!
Copies of entry blank available from
Rusty Johnson.

You’ve Got Mail

Bob Fulton spent
several days in St. Francis
Hospital, but is home now
and doing better.

Thanks to the
generous bidding at the
EOWA picnic and a
donation from Reasor's
12 large containers of Tide Soap were
donated to the Ronald McDonald House

Alyce Amend
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the next meeting. Mailing date for the newsletter is ten days
prior to the next meeting. The editor appreciates any item
of interest to the club including: carving tips, family
notices, show notices, patterns, etc. Articles attributed to
other publications should be used only with permission.
Permission to reprint original material from the EOWA
newsletter is granted to other woodcarving groups
providing proper credit is given. ltems can be sent via e-

On Judging Artistry

Artistry (15 points) is a measure of how well a
piece appeals by its overall charm, delicacy and
uniqueness — a fresh approach — not a copy of
someone else's creativity.

You walk into a gallery of paintings, four walls
filled, but one piece jumps out at you and you
gravitate towards it. What is it about that painting
that compels you to study it more than the others?
Is it color? Is it composition? Is it subject? Is it
style? Is it uniqueness? All of those elements can
combine to make a strong impression.

This is true for all art, including woodcarving.
How many times have you seen the caricature
cowboy, standing with his hands at his sides,
looking straight ahead? It may be well-carved and
nicely finished, but does that make it good art? Not
until the carver makes it his/her own by imbuing
movement, expression, character or uniqueness
does it separate itself from the rest. This is the
artistry of the piece. | also like to think of it as
“attitude.” The carving makes you want to turn it
around, study the pose, the gesture, the facial
expression. It makes you want to say “l wish | had
done that.”

Don't be swayed by the size of the piece. Size
doesn’t matter, it’s character that matters. In my
opinion it is more difficult to get the expression
right on a small piece than a large one. A slight slip
in eye position on a small scale can be disaster, but
a small slip on eye position on a large piece may
not even be noticed.

Reward bravery that works. Often in judging it
is easy to give points for the unusual subject, the
radical pose, the novel idea. But the carving still
has to work, it has to feel right, not just different.
It might be a radical idea to carve a beautiful,
smooth face into a gnarled cypress knee but does
that make it good? Why would a pretty face be in a
chunk of old driftwood? It would have to work
within the composition of the wood, blended in
with swirling grain, hair flowing into and out of

Both of these carved
portraits show
character, style and
attitude. The
composition of the
cowboy and horse
tell you of their
relationship with one
glance. The Indian at
the right tells you
immediately that you
had better be
serious with him.
Both carvings are
best of show
winners from the
International
Woodcarver

knots and roots. Unless it works within the context
of the total carving it fails the bravery test.

You have to know the rules before you can
break the rules. Stylized and caricature carvings
need to adhere to certain laws of physiology to
work. You can make an ear big and floppy but it
still needs to look like it belongs, it needs to fit
within the anatomy. Long graceful sweeps of arms
and legs usually don’t work if laws of proportion
are violated, i.e. the forearm is twice as long as the
upper arm. If you look at a stylized carving and
have the feeling that something is not right, it
usually has to do with proportion. When something
is wrong and you can’t say exactly what it is, look
at proportions. Even when the size of hands are
exaggerated in a caricature carving the proportions
of the fingers from joint to joint are still maintained

The human form is a very difficult subject to
carve and an easy one to judge because it is so
familiar. If it is carved with one element wrong it is
easy to spot. The average judge doesn’t know how
many toes a squirrel has but they sure do know
how many toes a human has and which one is the
biggest.

What about detail? Does detail add to the value
of the carving? Does it become a distraction? Do
you say “wow, look at the detail” and forget to look
at the composition? Does it add to or take away
from the attitude? Would the carving still work
without the dedication to detail or is it still as
compeling with just the suggestion of it?

Look at carvings with a critcal eye and find the
ones that speak to you. Then ask yourself “why?”
Is it attitude, composition, pose, subject, quality of
the carving, difficulty of the carving, uniqueness of
carving? Reward the carver for attitude, bravery,
feelings. Reward beauty where it is supposed to be
and ugly when ugly counts. Reward proportion, but
reward disproportion that works. Reward the
carving that feels right. Reward the carving that
you wish you had done.

Rusty Johnson

Congress; left, 2002
by Fred Cogelow and §
right, 1998 by David |

Seagraves

mail to rjohnson@aapg.org or by regular mail to: Rusty
Johnson, 2923 S. Boston Court, Tulsa, OK 74114,

Phone: 918-743-0403
CHIP CHATTERS
Five ladies enjoyed lunch at Stone Mill Barbeque, followed by some shopping at the Michael’s Empty Nest
and dessert at Doris Payne’s home. Those attending were Cathy Tiller, Arleeta Fulton, Jane Stephenson,
Louise Townsend, and the hostess. Our November meeting has not been scheduled. The plans will be
announced at the November meeting. If you have questions, contact Doris Payne 251-8734.

The EOWA roster is available to anyone who would like a
current listing. Just contact Rusty Johnson for either a
Microsoft Word document over the internet or a printed
copy via U.S. Mail. E-mail: rjohnson@aapg.org; phone:
743-0403 or U.S. Mail: 2923 S. Boston Court, Tulsa, OK
74114,








